FUELED BY A LIFELONG PASSIOMN FOR ANIMALS,
Mick Brand:t d]ululurn'-.i his tormer career a5 soon as !1;‘ 1|:||:-|-; h_:i\
first African safari. Four and one-half years, eight trips and thou-
sands of miles later, Brande offers his interpretations of the animal
kingdom in an achingly poignant book entitled On This Eareh. |
suspect it will be the first of many. Former auction expert Julic
Melson-Gal has likened Brandr's quest to thar of Edward Curtis
who sought to document the vanishing life of the North American
Indians, though Brandt's straightforward approach should not be
equared with that of the romantic Curuis.

These are neither documentary nor wildlife action photographs;
nor are they anthropomorphized or Disney-ized views. Brandt
belicves thar animals are sentient crearures and his approach is
straightforward:  wair for the animals to present themselves on
their own terms. He positions himself as close 1o the animals as is
safe, assuming a low vantage point, because he believes the ani-
mals’ surroundings are an imporant element in many of his pho-
tographs. And just as one would not use a telephoto lens o make
a great personal portrait, Brandr never uses such lenses to caprure
his wild subjects. This translates into hours spent scruffling in
grasses or lying on the flar bed of a Land Rover, waiting for the ani-
mals to reveal themselves. Even though Brandt rravels ar all times
with a knowledgeable guide, he has been treed by a hippo, kicked
at by giraffes, and come within three feer of a dangerous lioness.

Brandt understands the exhilaration of the chase, and the thrill
of the moment when the perfect shor results in a great photo-
graph. Onee the animals are locared, he knows which one or
which group he wanes to photograph. It is an intuitive rather than

analytical choice, but for Brandr, the memorable photographs

happen when a connection is established. It is very like a portrait
photographer establishing a rapporr with the siteer. Nick Brandr
knows he cannot enter the sitter’s world, but he hopes that the
chosen individual will reveal an aspect of his or her personalicy.
The direct gaze of the lioness is bur one [1[:1|,;|f:1r-1hu success of his
unique approach.

Brandr translates this respeet for these savannah dwellers into
images that transcend easy classification. The male lion, seen in
full profile, reminds one of a venerable grandfather, peering quict-
ly inte an unknowable furure, The elegant cheetahs, poised as
though in chorcographed perfection, reveal both balletic grace and
powerful strength. In a lavish and lush landscape, a large herd of
I'li-F'rl':I-‘\- bathes in the bend of a .~Ilr!-‘.i\]::-\.!'|-:;|;1 mver. It is I1¢-r]1_1p-\ as
close a glimpse of a primeval landscape as one will ever see, when
the earth was untouched and the animals held sWay,

r-l'li'\ ]1':"]1; |‘- an LI[L.i:\."'. o a 'l'll:lfll.] 1F|. \&lltil_‘ll‘ ]1(_'i|'|‘|._’v‘1 '|'¢'h.l.:l Come
from a distant past far beyond human history, but who are head-

ing into a vanishing future.

African Elegy

Brandt's images of African
animals defy easy classification.
KAREN SINSHEIMER discusses why.
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